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FROM THE CHAIR

2015 was another big year for Urban Theatre
Projects. We collaborated with 437 artists
and hit record audience numbers. Over
519,000 audiences saw UTP’s work across
live and digital platforms — from Tamarama
Beach to outback Brewarrina. And we
launched our Annual Giving Program.

Our year started with BANKSTOWN:LIVE
which we presented with long-time partner
Sydney Festival. Over four evenings
hundreds of people huddled into backyards
to watch and listen to new Australian work
performance by some of Sydney’s finest
artists. BANKSTOWN:LIVE was a huge
success for the Company for which we
picked up an FBI SMAC and ZEST Award.

We embarked on our second screen-based
work, the multi-faith documentary One Day
For Peace. To realise One Day For Peace

we partnered with six local councils across
Western Sydney and installed the work
across seven different locations. Politically
and socially current, the work reached
more than 19,000 people and received an
overwhelmingly positive response from both
the general public and media.

Since | joined UTP as Chair in 2014, | have
been extremely impressed by the Company’s
commitment to extending the life of our
work beyond the initial presentation season.
This past year, The Tribe, Bankstown
Bayanhian Hopping Spirit House and Bre

& Back, which were all presented as part

of BANKSTOWN:LIVE, have gone on to

have additional presentations and public
outcomes. And we're really thrilled that our
investment in One Day For Peace is yielding
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a similar response with high demand for
public screenings of the work.

UTP had continued success in fundraising
and diversifying income streams. During
2015 we increased our income through
sponsorship and philanthropic support by
136%. Successful fundraising initiatives
included:

e Launching UTP’s Producers’ Circle - a
close group of UTP advocates to provide
ongoing support for the development of
new work;

e Running UTP’s second crowdfunding
campaign to raise funds for One Day
For Peace and attracting 58 new donors
to the company;

e  Securing $85,000 in funding from trusts
and foundations.

In what was a challenging year for the arts
industy across the nation, UTP delivered

a high calibre program of work that was
both conceptually ambitious and politically
on point. | congratulate the team for their
hardwork and dedication and all the artists,
crew, community members and volunteers
who share the Company’s passion for art
that makes a difference.

Dr Robert Lang
Chair, Urban Theatre Projects

FROM THE ARTISTIC DIRECTOR

In the heat of the Sydney summer we
premiered a suite of new works across three
backyards on a block of a suburban street

in Bankstown. That was BANKSTOWN:LIVE.
New work commissions from Alwin
Reamillo, Michael Mohammed Ahmed,
Joanne Saad, Toby Martin, Sophia Brous,
Emma Saunders, Vinh Nguyen, Robyn
Schmitz, Amanda Yeo, Gaele Sobbot, Peter
Polities, Samantha Hogg and David Cranston
playing against the backdrop of a western
Sydney suburban sunset.

Audiences kicked back on deck chairs

and listened to intimate stories of loved
ones lost, huddled on a picnic blanket
mesmerised by Hazzam Shammas telling
the story of Bani and his ‘tribe’, and carried
the "Hopping Spirit House’ led by Uncle
Steven Williams. It was a great way to start
the year, full of hope, determination and an
unwavering commitment to our continued
investment in new Australian work that’s
more comfortable out of the box than in.

We then took to the motorways, the tollways
and suburban streets of Western Sydney

to meet more than 100 people and talk
about faith and spirituality. From these
conversations we invited 27 people to be part
of our multi-faith documentary One Day For
Peace. A small team consisting of Samuel
James, Mark Blackwell & Frank Mainoo
travelled the roads with me in the middle of
winter to shoot UTP’s second documentary.

While we were shooting and editing,

the team back at UTP HQ were scouting
locations across Western Sydney for the
work to screen across seven site-specific
locations. It was a bold undertaking for
our team and we couldn’t have realised it
without the partnership and support of six
local Western Sydney councils.

In addition to our public presentations we
continued our support for writers with three
new writer commissions — Andrea James,
Peter Polites and Gaele Sobbot - for The
Home Project (working title). We also began
working on a commission for Carriageworks
as part of their New Normal program,
Simple Infinity. June Hickey was a regular
host throughout the year with our public
talks program Talk Show and we continued
our support for emerging artists through our
_SPACE residency program.

In 2015 we started to see a return on
investment in our work with multiple
screenings of Bre & Back and installation
of The Hopping Spirit House as part of
Scupltures by the Sea.

And whilst there was a lot of good news for
UTP during 2015, it was also a year that saw
savage cuts to our industry and so began
the fight for the arts (#savethearts), from
grassroots to mainstage — a fight for our
freedom of expression and the intrinsic
value and role we know art plays in making
this life a better one.

| has an incredible team working with me

- Julieanne Campbell, Antonia Seymour,
Tian Zhang, Amanda Smith and Lukas
Bliekendaal - who all worked gusto this past
year, and the Board who believe in the value
and impact of our Company’s work. And of
course the folks who said yes and helped

us realise our program — the technicians,
volunteers, participants & hosts.

Thank you!

Rosie Dennis
CEO/Artistic Director



BAN KSTOW

As the sun set over Western Sxdney, a suburban ree
in Bankstown transfqmed into a temporary foyer and X
backyards into temporary theatres a hlences{gathered’ \‘ > W= N A

to experience world-class performance, film, music aj ' I !
installation created by Auqtrallan and international artists. < N\ .
- - =
Set over four hours, audiences were invited to settlein fora - N /i
story, relax on a deck chair, huddle round the hills hoist and ' \ =
tune into the sounds of contemporary stiburban Australia. 'q. " ’ N \ Y
Curator: Rosie Dennis : L
General Manager: Julieanne Campbell \ -~ N
Producer: Antonia Seymour \ "
Production Manager: Mark Haslam < 3 T
Project Manager: Tian Zhang - b i -
Volunteer Co-ordinator & Ticketing: Bronwyn Treacy
Digital Marketing: Amanda Sullo , v . ’
Resident Hosts: Wally Arends, David & Catherine Cranston, tf 4 7
Saveta Corapovski, and Sam & Reema Eldabet -
Dates: 22-25 JAN s ’
Location: Northam Avenue, Bankstown N - =
Attendence: 1,200 . »
Partners: Sydney Festival, Bankstown City Council, ~

Bankstown Sports Club
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i “While we all know that Australia is
multi-cultural - this event proved it.

, |learned so much about so many cultures
within our community and also learned

that they co-exist in Bankstown.

" It gave me a much more positive

outlook on this part of Sydney.”

Audience member, BANKSTOWN:LIVE
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Lead Artist: Emma Saunde
Music: Toby Martin
Collaborating artists (ball
Nancy Oh & Albert Oh
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Frank Maino

The Tribe is a story o
told by Bani as a small boy S way

in a young country by recounting tales of
the old. At the heart of The Tribe is Bani's
love for his Tayta, his grandmother and
core presence in his life, who carries all the
truths of ‘The Tribe’ - a small Muslim sect
who fled to Australia from Lebanlw! i

“It's a simple Arab tale from the suburbs of
Western Sydney, and that's rare. It's so real
and intimate in its simplistic expression,
and something I've been searching for in my
cultural voice - it's not politicised, there’s
an effortless cultural connection.” Hazem
Shammas

“The Tribe was brilliant, an excellent
performance that brought me to tears, the
highlight of my night.” Audience member

ORD

on, Samantha Hogg,
Schmitz, Gaele Sobott

annah Bayes-Morton, Hai
efel, Maddy Madden, Peter
Van Hout

chael Kamaleddine

osie Dennis

poser/Sound Design: James Brown
ound Design [Cootamundra): Gail Priest
Sound Engineer: Mitchell Hart

Poetic, contemplative and deeply personal,
The Last Word is a series of short audio
monologues written by six Western Sydney
writers which reflect upon their relationship
with a loved one who has passed away.

Over the course of 40 minutes listeners are
transported from Belmore to Cootamundra
to the hustle and bustle of downtown
Johannesburg as mothers, grandfathers,
husbands and wives are recounted, re-
remembered and farewelled.

“Sitting in deck chairs on a lovely evening
and listening to the audio was a magical
experience.” Audience member

BRE & BACK

Director: Rosie Dennis
Interviewees: Jenny &
Lily Shearer & Noeleen Shearer
Special thanks: Beverley Miranda
Cinematography:

Bonnie Elliott & Carolyn Constantine

Editor: Dena Curtis

Composer: Elaine Crombie

Producer: Antonia Seymour

Associate Producers: Julieanne Campbell &
Suzy Wolanski

Sound Recordist: David Tranter

Sound Editor: Andrew Belletty

orth,

Big love, tough love, fishing and forgiveness.

Bre & Back goes to the heart of one of the
most significant relationships we have in our
lifetime - that with our mother. Told from
the perspective of four Aboriginal women,
Grace and Jenny Shillingsworth, and Lily
and Noeleen Shearer, we are invited into

the rhythm of their everyday as they share
memories of home, tales of fishing and offer
wisdom and insight.

“A beautiful mediation on love, life and
identity...some of the shots are startlingly
beautiful, and had a wonderful honesty
about them. Thank you.” Audience member

LULLABY MOVEMENT

Lead Artist: Sophia Brous
Collaborating Artists:

David Coulter & Leo Abrahams i

Closing each evening of BANKSTOWN:LIVE
was Sophia Brous with a suite of lullabies
drawn from families in Bankstown.
Performed on the driveway of the Corapovski
family home, it was a magical way to close
the evening, listening to Sophia’s voice wash
over the neighbouhood.

“I found myself sitting in lounge rooms of
different families, mothers, fathers, cultures
and learning lullabies from them, and that
was a completely disarming and wonderful
experience.” Sophia Brous

“Lullaby Movement was mesmerising - one

of the most beautiful performances | have
seen in a long time.” Audience member.
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e from Sierre Leone, Greece, Irag &
Lebanon.

“l am fortunate that | have met so many
amazing people who have welcomed me
into their homes and shared their personal
stories. It is this experience that | wanted
to create for BANKSTOWN: LIVE - bringing
private worlds into the public space and
connecting people with one another througp®
intimate moments.” Joanne Saad

" VAN

Lead Artist: Vinh Nguyen

Van is a visual timeline of Vinh Nguyen's
father’s journey from Vietnam to Australia
- of escaping from the war at home, and
starting a new life in a new country.

Having been chosen to screen my work
the heart of my community was nothing
hort of incredible. As an artist |
connect with audi
han convention

to present o
BANKSTOW.

erine Cranston



“The Tribe was one of the most
impressive performances | have
seen. In the top 2 of the Festival.”




ne Saad

Director: Rosie Dennis

Cinematographer: Sam James
Editor: Nicholas Beauman
Additional Editing: Bin Li
Assistant Editor: Nicholas Ralph
Composer: James Brown

nd composition: Aaron Symonds
ound Recordist: Mark Blackwell

Dates: 14-27 SER
Public Talk: 22 SE




One Day For Peace is the second screen-based
work UTP has produced. It was an ambitious
project that saw the Company’s work presented
across Western Sydney simultaneously for the
first time. It attracted more people to a UTP
work than ever before and tapped into an urge
conversation at a critical time.

The film was screened simultaneously across
seven locations in Western Sydney - Auburn,
Bankstown, Blacktown, Canley Heights,
Liverpool, Parramatta and Mt Druitt. The

sites chosen all had high pedestrian traffic —
including train stations, shopping centres and
on major buildings (including Liverpool Library
and the Town Hall at Parramatta) for 14 days in
September 2015.

To make the documentary UTP spoke to more
than 100 people across cultures, religions and
regions, seeking direct advice from our contacts
and partners at local councils and community
groups, as well as placing advertisements in
local newspapers.

Image Joanne Saad
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new Millennium.”

Media inte stli.r-f'hhe pro
excellent coverage in print,
online media, and metropolita
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Following the premiere season, UTP is
exploring a social impact strategy for national
distribution of the work.

Aunty Rhonda Dixon-Grovenor




loved watching the film in this public location.
Such a beautiful experience to be in a place with other
people playing and talking — tha@t important.”

Audience member, One Day for Peace
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PUBLIC TALK

During the presentation season of One Day
For Peace we hosted a pu in the
forecourt of Parramatta Tow

The Public Talk was facﬁ-ated by TV
presenter Geraldine Doogue and included
panel speakers Maha Abdo, Professor

James Arva is, Dr. John Rees and Rosie
Dennis.

—

DINNERS

During One Day For Peace we held four
private dinners for.donors and friepﬁof

UTP to meet sommesef the participants and

share a meal. We'were hotsed by Tehara
Chaudery and her three children for an

Indian feast, Gursagher iingh at the Parklea
Guruwada for a rts demon‘%ation

and meal, and Mina and Gerry Polites for a

Greek meal. The dinners were part of UTP’s \
Development Strategy and gave us a way to

share part of our makingprocess with our
donors.




Ju
“Wonderful content. It made me think

about how much similarity there is
between us.” audience member, One Day for Peace

Image Joanne Saad



TALK SHOW

Hosts: June Hickey & Rosie Dennis
Stage Manager: Frank Mainoo
Partner: Riverside Theatres

Three Talk Shows were presented during 2015 as
well as a special event during Seniors’ Week

17 MAR Ageing with Creativity g
The Age Debate with y Are

Cranston, Robyn Sch Nitin

Amanda Yeo &:_S he m.

2 JUN Talk Show #1 atric
Robert Murp Rad
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RESIDENCIES/W

SPACE
Residency 1: 6-19 JUN
Director & Producer: Katie Green
Collaborators: Mahdi Mohammadi, Bibi
Goul Moussavi, Kathryn Clark, Tim Carroll,
Tamana Mirzada, Finn O'Keefe
Technical support: Joe Parro

Residency 2: 31 AUG-12 SEP
Lead Artist: Rhonda Dee

Residency 3: 9-29 NOV

Artist & Director: Rani Pramesti

Artists: Shivanjani Lal, Ria Soemardjo &
Kei Murakami

Dramaturg: Deborah Pollard

Technical support: Emma Lockhart-Wilson

Residency 4: 30 NOV-12 DEC

Project concept / devisor: Kate Worsley
Devisors / Performers: Monica Kumar

Luke Cignarella, David Robertts, Emily

Ayoub

Image Courtesy Rani Pramesti

1000 BELLS HOP

Lead Artists: Laure Bree van
Reyk
Date: 27 OCT

Handbell making workshop offered to
local Bankstown residents for 1000 Bells
installation presented as part of Sydney
Festival 2016.

SDST

Creator & Performer: Ahilan Ratnamohan
Dramaturg: Kristof Persyn

Outside Eye: Lee Wilson

Lighting Designer: Mirabelle Wouters
Sound Engineer: Gary Dryza

Dates: 10-15 AUG

-



2015, the majority of which was due to un@ -
fringe-benefit tax relating to previous years. The full financial
effect has been reflected in the year’s result. 4

¥
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The Company is in a fortunate position to have healthy *

wme==reserves to cover this loss. An aggressive financial i

management plan endorsed by the Board will see the
Company build reserves which will return UTP to a Reséerves
Ratio above the'industry bé'ﬁhmark by the end of 2017,

2015 recorded the highest level of income in the Company’s
history, 14% of which was generated through private support
— either philanthropic support or sponsorship. This is an
excellent result for the Company, reaping the benefits of a
strong focus on fundraising over the past three years. The
Company generated a further 14% of turnover from earned
income.

The Company was very grateful to receive a 100% increase in
support from Arts NSW for 2016-2018, and in 2016 secured
multi-year funding from the Australia Council for 2017-
2020. The Company is committed to leveraging this funding
and continue to reduce our reliance on government grants,
while acknowledging that government support for our core
operations remains vital in order to secure private support
for projects.




STATEMENT OF PROFIT & LOSS STATEMENT OF FINANCIAL POSITION

2015 2014 2015 2014
$ $ $ $
Revenues 822,778 656,004 Current Assets
Cash and cash equivalents 299,887 624,242
Trade and other receivables 264,522 1,038
Less: Other current assets 2,610 2,451
Employee benefits expense 627,998 541,685 Total Current Assets 567,019 627,731
Depreciation expense 4,733 6,389
Other expenses 437,806 158,151 Non-Current Assets
Net Profit/(loss) (247,759)* (50,221) Property, plant and equipment 3,146 7,880
Total Non-Current Assets 3,146 7,880
Retained earnings at the beginning of the 273,290 323,511
financial year Total Assets 570,165 635,611
Retained earnings at the end of the 25,531 273,290 Current Liabilities
financial year Trade and other payables 59,450 72,892
Other current liabilities 260,056 216,734
Short term provisions. 108,654 40,560

* In 2015, the Company identified an under payment of fringe benefits tax relating to prior
periods. The full financial effect has been reflected in the year’s results. Since balance Total Current Liabilities 428,160 330,186

date, the company continues to seek recovery of this outlay, however to date no outcome

has been determined. There are no other matters or circumstances that have arisen since

balance date that would significantly affect or may significantly affect the operations of the Non-Current Liabilities

Company, the results of those operations or the state of the affairs of the Company in the Long term provisions 116,474 32,135

financial years subsequent to the financial year ended 31 December 2015. Total Non-Current Liabilities 116,474 32,135
Total Liabilities 544,634 362,321
Net Assets 25,531 273,290
Equity
Retained earnings 25,531 273,290

Total Equity 25,531 273,290




GOALS & KPI'S 2015 & 2016

GOAL KPI 2015 2015 2016
EST
Make distinctive new performance works that are: Present or co-present at least 10 new works 7 10 1
¢ nationally and internationally significant -
* extend the company’s role as a leader in artistic excellence, and Present large-scale site-based work 1 2 1
o reflect the diversity of voices in contemporary Australia 60% of artists in our R&D programs are from diverse w00 . w00l
backgrounds (CALD, ATSI, Disability) ° ° °
Increase participation of Western Sydney residents from diverse and under- Invite people living in WS to be part of the creative process and in 150 126 200
represented groups in art making process the delivery of content
Support 10 research and development opportunities for artists 5 5 5
Provide research & development opportunities for artists working across — -
artforms and from diverse backgrounds 60% of artists in our R&D programs are from diverse 60% 78% 60%
backgrounds (CALD, ATSI, Disability)
o . . .
. - S 3: %o cl)_f progrfam presented and distributed using medium other 30% 50% 50%
Diversify platforms for distribution of content than live performance
20% of live work packaged for online distribution 20% 0% 20%
At least 1 national presentation during 2015 & 2016 1 0 1
Export local product nationally and internationally At least 1 international professional engagement during 2015 & 0 0 1
2016
Increase attendance by 100% 50% 2952% 50%
Produce and/present work in different locations — greater
Increase Company profile nationally and internationally Western Sydney, regionally and nationally — with value-aligned 4 8 4
partners
10% increase in value of media coverage nationally $500k $500k $550k
Ensure that the company is adequately resourced and operates efficiently and Increase Company turnover to $1m $1m $822k $1.1m
effectively with high standards of governance and accountability Increase staffing with emphasis on proaram delivery and
9 P prog y L9FTE | 45FTE | 4.9FTE

development
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bunch of artists, technicians pe om the local co nity. We'd -
like to specially mention all our site s for BANKSTOWN:LIVE and the
dants for One Day For Peace not opened their homes, but
ed us with their stories.




Aaron

Adam Rothwell
Aden (Dalton) Wessels
Ahilan Ratnamohan
Ahmed Abdo

Aida Zjakic

Aitak Salempour
Albert Oh

Alex Hadchiti

Alicia Kish

Alric Bulesco

Alwin Reamillo
Amanda Yeo
Andrea James
Andrew Belletty
Anh Linh Pham
Anna Yuan

Ariadna Kiehn
Ariene Obrador
Arvinder Kaur
Asaad Faleh
Ashish Bhuta

Avril Timbs

Ayad Al-Zohayre
Bella

Benjamin Oh
Bernie Favoloro
Berrie Clark
Bertha Silva

Beryl La

Beverley Miranda
Bilal (Bill) Reda
Billy Wychgel

Bin Li

Bni Thi Hona
Bonnie Elliott

Bree Van Reyk
Brenda Pham
Cameron Emerson-Elliott
Camille Lattouf
Carolyn Constantine
Catherine Cranston
Cecilia Balamoan
Cen Amores
Cheryl Bosler
Christine Kazub
Christine Santoro
Christos Panopoulos
Ciaron Dunn

Colin Fraser

Colin Williams
Corina Marino
Daniel Kilp
Daniella Manuel
Darzana Ravindrarajah
David Hawkes
David Tranter
David Kirkpatrick
David Coulter

David Cranston
David Sharman
Debbie Zukerman
Demetra Stratakis
Dena Curtis
Dominic Kirkwood
Dorian Cameron-Marlow
Duy Le

Eamonn McLoughlin
Eftehia

Elaine Crombie
Eleanore Vuong

Elle Triantafillou
Emilayo Lagoke
Emilia McKay

Emily Forrest
Emma Saunders
Emma Boydell
Emma Lockhart Wilson
Erica Fischer
Evangeline De Pano
Evelyn Alejandro
Firaol Tujuba

Firas Naji

Frances Panopoulos
Francesco Arduca
Frank Mainoo

Gaele Sobott

Garry Massoud
Garth Knight

Gary Dryza

Gary Smith

Gary Paramanathan
Gavin Pawsey

Geoff Seymour
George Mobayed
George Mannix
Gerald Polites

Gin

Glenda Rawlinson
Grace Shillingsworth
Graeme Beattie
Greg Johns
Gursagar Singh
Gurusanjeev Ravindrarajah
Guy Harding

Haisam & Reema Eldabet
Hamish Gullick
Hamish Shepherd
Hannah Cohavi
Hassan Hussein
Hazem Shammas
Heather Dib
Heidrun Lohr

Henry Vo

Hoa Truong

Hodaya Cohavi

Hong Wu

Howard Hill

Iman Krayem
Isabelita Cruz
Jack Dunbar
James Brown
Jane Wu

Janice Muller
Janine Kiely
Jaspal Singh

Jay La

Jeff Best

Jenny Shillingsworth
Jenny Cheeseman
Jenny Bisset
Jessica Khoury
Jill Colvin

Joanna Gollon
Joanne Saad

Jodi Phillis

Jodie Polutele
Joe Parro

Joel McLean

John Jegasothy
Jola

Joseph Jarczewski
Joyce Williams
Julia Lattouf
Julian or Ray
Julie Fetch

Julie Vulcan

Julie Jones

June Hickey

K Rajendran

Kane Luschwitz
Kate Madelin Worsley
Katie Green

Katie Lohner

Kei Murakami
Kelly Husband
Khaled Sabsabi
Kristen Smith
Kristoff Persyn
Kym Elphinston
Lachlan Philpott
Lara Palejko,
Lava Jafari

Layla Naji

Lee Wilson

Leo Abrahams
Lexodious Dodd
Liberty Aaltink
Liberty Kerr

Lily Shearer

Lim & Venessa Muir
Lina Carbaero
Linda

Liza-Mare Syron
Lola Lagoke

Lucy Thuy Van Dinh
Luke Waterlow

Luke Carmen

Luke Cignarella
Maddy Madden
Madeleine Challender
Mahdi Mohammadi
Manar Kobaili
Maree

Marford M. Angeles
Maria B

Maria White

Maria Mitar
Marichu Gloria
Marietta Forth
Marilena Cruz
Mark Haslam
Mark Munk Ross
Martin Thorne
Maryam Khalid
Max Skilbeck-Porter
Megan Linneth

Mei Wang

Melinda Rahme
Merryn Howell
Michael Morris
Michael Mohammed Ahmad
Michelle Chami
Milad Milani

Mina Polites
Mirabelle Wouters
Mitchell Hart

Mo Zhou
Mohammed Lelo
Molola Lagoke
Mona Goubran
Monica Brigitte
Monica Kumar
Monir Rawshan
Nadia Chami

Nam Phan

Nancy & Albert Oh
Naty Millarez
Nelia Sumcad
Neva

Nguyen Thi Tam
Nicholas Ralph
Nick Beauman
Nicki

Nissirine

Nithyaledchumy Ravindrarajah

Nitin Vengurlekar
Noeleen Shearer
Oliver Slewa
Oonagh Sherrard
Padam Deep Singh
Paddy

Paschal Berry
Patricia Dell'Olio
Patricia Sheahan
Paul Greedy

Penelope Little
Peter Polites

Phu Tran
Pojivovthy Chettiar
Prince Aydin
Quirine Coledale
Rachelle Moore
Rajan Bahadur Pandey
Rameen Malik
Ramon Carpo
Randa Moussa
Rani Pramesti
Raphael Amores
Ravindrarajah Anandarajah
Rene Hernandez
Rhonda Dixon-Grovenor
Ria Soemardjo
Ricci Crane
Richard Harrison
Rishama Salah
Rita Khawaja
Robyn Schmitz
Roni Cohavi
Rosanna Scarcella
Russell Kiefel
Salim Yousif
Samantha Hogg
Sammy

Samuel James
Sarah Rees
Saveta Corapovski
Scott Jenkins
Seforosa Carroll
Seyi Lagoke
Shabnam Bhana
Shadan Chohili
Shane Carn
Shivanjani Lal
Siddhant Bhuta
Skye Donaldson
Sofya Gollan
Sonali Bhuta
Sophia Zaverdinos
Sophia Brous
Sophia Kouyoumdjian
Stephen Pham
Steve Strogylous
Steve Williams
Stewart Rimes
Sunny Kuang
Susan Chen
Susannah Fan
Suti Desai

Tahera Chaudhary
Tamar Chnorhokian
Tammy Diep
Thanh

Thi Luang Tu
Thick Phuoc Sanh

Tiffany Lee Shoy
Toby Martin

Ursula Stuart

Valid Ebad Fardzadeh
Vicki Van Hout

Vicky Hodgson
Vincent Suarez Takizadeh
Vinh Nguyen

Vo Thi Lin

Voula Kerr

Vy Vy

Wafa Kazal

Waffa Zaim

Wally Arends
Wynolan Pacheco
Yehuda Aharon

Yeow Cheng Moy
Yolanda Reyes

Ziyad Springborg



OUR SUPPORTERS

GOVERNMENT PARTNERS

.“ T
sW\%f: | Trade &
“'.‘1) I nveStment B R Australia| | Council
sovemment | Arts NSW Australian Government fortne Ars
VENUE PARTNER

ﬁ {8 BANKSTOWN
:5M ARTS CENTRE

MAJOR PROJECT PARTNERS
K SYDNEY 200 _
CROWN  PACKER FAMILY FESTIVAL Blackiown (o CARRIAGEWORKS
RESORTS  FOUNDATION 2015 ARTS
PROJECT PARTNERS
(Ol AT & | @ weEIRe

. o B
WerpQOlayens  FairfieldCity e

Sydney

METRO SCREEN ssﬁ'ﬁi'l”ts vn (({ Westfeld v gty

1N CENTRE QMLINE. MOBILE.

SUPPORTERS

UTP PRODUCERS’ CIRCLE

Darin Cooper Foundation, Susie Carleton,
Lenore Robertson, Kirsty Ross,

Carol and Sjef Vleeskens

DONORS

Anonymous (1], Janine Collins, Jill Colvin,
Daniel Hickie, Rachael McVean, Progressive
Voice, Kim Spinks, Ilka Tampke, Lucille Warth,
Suzy Wolanski

BEST FRIENDS WITH BENEFITS

John Baylis, Jenny Bissett, Julieanne
Campbell, Susie Carleton, Rosie Dennis &
Sylvia Zajkowski, Delphine Guillet, Lisa Doust,
Rob Lang, Sarah Miller, Rebecca Noonan,
Martin Portus, Steve Riethoff, Tonic the
Agency, Chanel Waterford

FRIENDS WITH BENEFITS

Gillian Appleton, Gillian Corban, Rea Dennis,
Tanja Farman, Patrick Mclintyre, Tully

Rose, Kirsty Ross, Antonia Seymour, Carol
Vleeskens, Mary Waterford, Fiona Winning

FRIENDS

Anonymous (1), Karma Abraham, Nicole
Barakat, Karilyn Brown, Helen Bub-Connor,
Lenine Burke, Beverley Callen, Paula &

Alex Callen, Martin Calvey, Pete Coram,

Maria Cormie, Lynne Dalton, Sandie Don,

Jo Evans, Lisa Ffrench, Kelli Gale, Mel
Gatfield, Julia Green, Bethwynn Hackett,

Ray Leggott, Rainer Liem, Sue Lines, Sam
Meers, Christine Michaels, Susan Michaels,
George Kanaan, Chris Kirby, John Kirkman,
Sophia Kouyoumdjian, Alicia Min Harvie,
Thomas Hull, Daniel Kilp, Jane Lloyd,

Eamonn McLoughlin, Shaun McMeeken, Peter
McVean, Roslyn Oades, Anna Reece, Peter
James Rogers, Christina Rowntree, Gemma
Salteri, Carl Sciberras, Robyn Schmitz, Adam
Simpson, Annette Tesoriero, Chris & Christine
Dennis, Cabby Vial, Simon Wellington, Linden
Wilkinson & Justine Wilson.
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